Chapter Thirteen

"MADONNA AND  CHILD/'   AND VISIT  TO  NEW
YORK: 1927

I HAD WORKED FOR A YEAR ON THE " MADONNA AND
Child ". An Indian woman, Sunita, and her son, Enver,
posed for me. The model was of that eternal Oriental type
which seemed to me just right for a work of this religious
character. When I had finished the head the model remarked
that she could not possibly " look as good as I had made her ".
She recognised that there was something eternal and divine in
it and outside herself. Her boy, aged six, was another matter.
He was restless, and for a boy to sit or rather stand quietly
while I was working was out of the question. To interest or
distract him I had him read to while I worked, but none of the
stories interested him for long and, sensing that he was master
of the situation, he kept constantly asking for new stories.
My impatience at the time is responsible for the child's body
being somewhat unfinished, but taking all in all it was a work
I carried through with great concentration and continuity
of thought and its complex linear plan and very elaborate
secondary motives were dominated by my original idea of
presenting a massive group that would go into a cathedral or
religious sanctuary.

In connection with the " Madonna and Child " it is interest-
ing to record that M. and Mme Maisky, the Soviet Ambas-
sacjor and his wife, when visiting me were especially struck by
this group. Madame Maisky thought the Soviet would be
interested in it, although the title did not accord with the
Soviet " Ideology ", but it was a Mother and Child and might
be atcepted as a group of Motherhood. I gave Madame Maisky
photographs of the group, but there was no result, and later